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I KOTO CONCERT 
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What we know today as the Japanese koto first came to Japan from China and Korea in the 
7th century. Initially the koto was found only in the Imperial Court Ensemble ( Gagaku ), but 
later it took on a life of its own, both in and out of court society. Since the early 17th century 
a considerable amount of literature has developed. It is one of the most popular Japanese 
traditional instruments despite its tradition of being limited to art and chamber music. Until 
recent years, the koto has been used only in its original 13-string size and shape. Japanese 
composers are now writing for th 17-string bass koto, designed in 1923 by Miyagi Michio, 
and the 20-string koto, designed in 1969 by Miki Minoru and Nosaka Keiko. Traditionally 
the 13-string instrument is tuned to one of the many 5-tone (pentatonic) scales although the 
design of the instrument allows for a variety of tuning possibilities. Kolo music today 
continues to adapt and change with the world around it 
Although the shakuhachi, or bamboo flute, is likewise descended from continental 
prototypes, its construction and repertoire have been thoroughly "Japanized." Throughout 
the Eclo Period ( 1600-1868) its use was restricted to priests of the Fuke sect of Zen Buddhism, 
who played meditative music as a vehicle to enlightenment. Since the shakuhachi has only 
five holes, the performer must rely on "half-holing" and meri-kari (shift in neck position to 
raise or lower a tone) in order to play a chromatic scale. A vibrato effect is achieved by 
wobbling one's head. 
Elizabeth Falconer is an instructor in Japanese and Music atAugustanaCollege. She came 
from Tokyo where she was a writer for The Japan Times . She holds aBachelor's degree from 
the University of Oregon and a Master;s degree from the University oflowa where she is 
currently pursuing her Ph.D. She holds a Master's License-the highest honor awarded-
from the Sawai Koto School in Japan. Three of her compositions for koto have recently been 
published in Japan. 
Jesse G. Evans has been involved in the teaching and playing of Japanese music for the past 
25 years, studying kato in Japan and in the United States. He holds degrees in music from 
Monmouth College, The Ohio State University and Indiana University. In 1991 he was 
awarded the Master's license from the Sawai Koto School in Japan. Dr. Evans is now 
Professor Emeritus and Artist-in-Residence at Augustana College 
Rokudan means "six steps;" this first work is divided into six sections. It begins slowly 
and gains speed as it progresses-each dan being slightly quicker than the previous one. The 
work is thought to be the most representative of the classical koto repertoire. A mastery of 
all the basic koto skills is necessary to perform the piece. Composer Yatsuhashi Kengyo is 
known as the person to popularizekoto, by playing an important role as teacher and composer 
from its transition from a court instrument to an instrument of the people. 
Mukuge ni was composed in 1983 by shakuhachi performer and composer Ishigahi Seizan. 
It combines elements of jazz with traditional techniques. 
Jchikotsu was written in 1966 by Yamamoto Nozan, probably the most prominent 
shakuhachi performer in Japan today. It is divided into three sections: Adagio, Largo and 
Moderato. The voices of the two instruments are woven together throughout the work. 
Haiku no Kyoku was written in honor of the Augustana Koto Ensemble's performance at 
the 1992 Midwest Society for Ethnomusicology Conference. The title refers to the 5-7-
5 structure of haiku poetry, reflected melodically and rhythmically throughout the piece. 
Habataki was commissioned in 1990 from Mr. Sawai by John Falconer as a present to 
Elizabeth at the time they left Japan to move to the American Midwest, after eleven years of 
living abroad. It is a sort of commemoration of her koto studies and adventures in Japan, as 
well as a celebration of new beginnings. The handwritten score ends with this note: "This 
piece was written for 'Liza' and her great love for koto, as she and her music sprout wings, 
and for John, who warmly encourages her." 
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